Tonga Islander’s Choral Music: Historical Perspectives – by James Noxon
Background Information: Earliest Known Human Habitation of Tonga Islands
The Kingdom of Tonga is an archipelago of 170 islands in the South Pacific. The principal 40 inhabited islands provide a home for about 100,000 individuals. These islands, southeast of Fiji and southwest of Samoa, were initially inhabited about 3,500 years ago during the earliest stages of Polynesian migration. Recent scientific study of the mitochondrial DNA of oceanic peoples has confirmed the archaeological evidence for defining the Polynesian migration patterns. The earliest Polynesians (usually referred to as Lapita by the characteristic decorations found on pottery fragments) originated in the area of the Philippines and Taiwan over 5,000 years ago. The evidence indicates a migration route south through Java and New Guinea. After 1,500 years or more, further migration occurred eastward to Tonga and Samoa. After another period of 1,500 years or more, during which the unique characteristics of each of those cultures developed, further migration occurred outward to the Cook Islands, Tahiti, Easter Island and finally Hawaii.
The two other major population groups found in the south pacific are the Melanesians and the Micronesians. Together with the Polynesians they form the Austronesian language complex, linking all the south pacific islanders by common language elements. The Melanesian migration is of African descent, slowly moving along the south coasts of Arabia, India and Southeast Asia into Australia and New Guinea. This migration began some 50,000 years ago and so predates the others by a significant margin. The Micronesian migration overlaps the Polynesian in time and also in geography somewhat, with routes more to the north and thus ending as environmental conditions were unfavorable for any further expansion against the trade winds. Although music in the Micronesian culture is similar to Polynesian, the Melanesian music is not.
The Kingdom of Tonga has a monarchy which reaches back over 1,000 years in three royal lines. The current monarch is Tupou IV. The first Tupou united the Kingdom and was converted to Christianity by the influence of Wesleyan missionaries during the early decades of the 19th century. Much of the south pacific experienced this same wave of protestant conversion, however Tonga may be unique in the fullness of its conversion: today half of all Tongans attend Wesleyan churches regularly. According to Paul W. Dale’s account of Captain Cook’s third voyage, there are many indications that at that time (April of 1777) the Tonga group was the most highly developed and enjoyed the most advanced culture in all of Polynesia. Their sailing canoes were regularly making voyages to all the islands spread over 170 miles of ocean, as well as commerce with Fiji, 400 miles to the west, and Samoa, 550 miles to the northeast.
Possible External Sources of Influence upon Indigenous Tongan Choral Music

The Chinese had knowledge of oceanic navigation and may have explored the Pacific. Since their mythology contains tales of certain doom from sailing eastward, it is usually assumed they did not venture far. However there are tales of Hsu Fu, who may have sailed eastward in 219AD and returned to describe places he had found. Since there are no Chinese artifacts anywhere in the pacific it seems highly unlikely their music had any contact with oceanic peoples.

Tupac Inca Yupanqui possibly sailed east from Peru/Ecuador in the 1480s with a fleet of balsa rafts. If so he returned with tales of either the Galapagos or Mangareva. Since the voyages of Thor Heyerdhal, there has been certainty that westward sailing in balsa rafts would have been possible. This would account for the presence of yam and sweet potato in Tongan diets as these crops originated in South America. The bamboo stamping tubes witnessed by Captain Cook are another feature that may have been South American in origin. They also could have been developed locally and merely resemble musical practice of the Americas. It is currently believed that voyages of South Americans to the pacific islands must have been rare, thus musical influences are unlikely. Further study in this area is needed.
The Portuguese had largely confined their explorations to the Indian Ocean, thus oceanic cultures had no known contact with outsiders until the Spanish explorers made the first voyages of discovery in the 16th century. The historical records of Spanish explorations are somewhat shrouded in mystery. It was not the common practice onboard Spanish expeditions to have an official journal, for reasons of national security. [Herda 1983: 22] They may have been the first to have contact with Hawaii, or as is usually assumed, they may have sailed around Hawaii following established trade wind patterns. Significant information is available concerning the Spanish visits to Tonga by Malaspina and Maurelle in the 17th century and will be discussed within the chronology of Tongan visitors later in this document. Here is a brief summary of the known 16th century Spanish navigators, with dates and their travel routes.
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	Fernao Magellan
	Nov 28, 1520
	Tuamotu, Caroline, Line, Guam, Marianas

	Garcia Loaysia
	May 15, 1526
	East to west

	Alvaro Saavedra
	Oct 31, 1527
	Tuamotu, Bora Bora, Samoa, Java

	Hernando Grijalva
	April 1537
	Chile, Gilberts, New Guinea

	Juan Gaetan
	Nov 1, 1542
	Mexico, Philippines w/ Villalobos (saw Hawaii?)

	Ruy Villalobos
	Nov 1, 1542
	Mexico, Marshalls, Carolines, Yap, Philippines

	Bernardo Torre
	Aug 1543
	Sent to Mexico by Villalobos, but had to turn back

	Alonso Arellano
	Nov 21, 1564
	Marshalls, Truk, Pulap, Japan, then to California – first known west to east crossing of the Pacific

	Miguel Legazpi
	Nov 21, 1564
	Marshalls, Ailuk, Guam, Philippines

	Lope Martin
	1566
	Mutineer w/ Arellano, victim of counter mutiny

	Hernan Gallego
	Nov 19, 1567
	Solomons, Guadalcanal, Georgias, California

	Juan Fernandez
	1576
	left Santiago and found Tahiti or New Zealand

	Alvaro Mendana
	Jun 16, 1595
	Marquesas, Cook, Ellice, Santa Cruz, Philippines

	Pedro Quiros
	Dec 21, 1605
	Tuamotus, Tokelaus, Vanuatu, Gilberts, California


The first English navigators to visit the pacific were engaged in raids of Spanish outposts in the Americas. Francis Drake entered the pacific Sept 6, 1578 and raided his way up the coast of South America to San Francisco. On July 7, 1579 he headed west on a route that took him through Palau, Mindanao, Celebes, Java, and back to England via the Cape of Good Hope in South Africa. Likewise Thomas Cavendish entered the pacific on Feb 24, 1587 on a raiding trip up the coast and eventually west to the Ladrones, Philippines and Java. By the time Dutch merchants began exploring the pacific, the Spanish were left with the west coast of the Americas and the Philippines as a lonely outpost of their influence. The first Dutch navigator, Oliver Van Noort, entered the pacific on Feb 29, 1600 on a mission to raid the Spanish outposts. He sailed up the coast of the Americas and west to the Philippines, eventually completing the first Dutch circumnavigation. Jacques Mahu entered the Pacific on April 11, 1600 and sailed north of Hawaii to reach Japan with only 24 of his crew of 110 still alive. Travels to the pacific were still mostly barbarous and always treacherous. 
The first known European visitors to Tonga were the Dutch navigator Jacob Le Maire and captain Willem Corneliszoon Schouten aboard the ship Eendracht. They anchored off Tafahi among the northernmost part of Tonga known as the Nuia’s. Their travels have been characterized as somewhat hapless; however they get the honor of “discovery”. Le Maire was the organizer but Schouten gets equal credit as neither one could have succeeded without the other. The possibility of some earlier contact must be considered, although no records of any earlier contact are currently known among scholars of pacific history. Here is a summary of the known visitors to Tonga.
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	Schouten and Le Maire
	May 1616
	Tafahi – trades linen, beads, nails, hatchet

	Abel Jansz Tasman
	Jan 1643
	Ata, Tongatapu, Nomuka

	Samuel Wallis
	Aug 1767
	Niuatoputapu – traded nails for bananas

	James Cook
	Oct 2, 1773
	Eua, Tongatapu

	James Cook
	June 26, 1774
	Nomuka

	James Cook
	May 1, 1777
	Nomuka, Lifuka, Tongatapu, Eua

	Francisco Maurelle
	Feb 26, 1781
	Vava’u

	Jean de La Perouse
	Dec 1787
	Nomuka

	Jean de La Perouse
	Mar 1788
	Ha’apai

	Oliver
	June 1791
	Tofua

	Joseph d’Entrecasteaux
	Feb 1793
	Ha’apai

	Alessandro Malaspina
	May 1793
	Vava’u

	James Wilson
	1797
	Tongatapu


Examination of the Journals and Log Books
From Moyle’s Tongan Music [Moyle 1987:17]
European contact with Tonga began in 1616 with the Dutch explorers Schouten and Lemaire, who approached Niuatoputapu and Tafahi islands but did not land. Their contact with the inhabitants was brief and not entirely amiable. Recent research indicates that Schouten and Le Maire’s vocabulary ascribed to Tafahi and containing several musical terms was obtained at Futuna.

The next maritime explorer to arrive was another Dutchman, Tasman, in 1643. Tasman visited the islands of Ata, Eua, Tongatapu, and Nomuka, but none of the chroniclers of the voyage recorded any musical events or terminology. Similarly, the fleeting visit to Tafahi and Niuatoputapu in 1767 of the British explorer Wallis did not result in documentation of Tongan musical life.
From Tasman’s journal of the Heemskerck, coming into anchor at Tongatapu. [Sharp 1968:154] (The Voyages of Abel Janszoon Tasman by Andrew Sharp Oxford University Press, London 1968) 

Jan 20, 1643 – Towards the evening about 20 canoes came close by our ship, which all went and lay in regular order with one another, before came to the ship made a great noise calling a number of times Woe, Woe Woe etc. whereupon those who were in our ship went and sat down…

Jan 22, 1643 – We got the under-mate of the Zeehaen with his Trumpet, and one of their sailors with a violin to come to the ship; had them together with out Trumpeter and one of our sailors who could play in the german flute blow together, and play, which was a surprise to them.
From George Robertson’s journal of the HMS Dolphin encounter with Niuatoputapu on August 14, 1767 [Robertson 1948:249]
At day light we hove too about two Leagues to the Windward of Niuatoputapu, and hoisted out the Barge and Cutter, and manned and armed both boats, then the captain ordered me to go and sound the lee side of the island. At same time desired me to make all the haste that I possible could onboard if I found good anchoring ground, as he intended to stop there a day or two, to examine the country … we sounded and found tolerable good anchoring ground … by the time we crossed the bay once we saw a great many people assembling on the shore, and two canoes paddling towards us, and several other canoes coming along the shore, we still kept sounding until the two canoes came out. We then made signs for them to come along side of our boats, but they kept waving us off and making a great noise. I showed them several trinkets, but nothing would make them come near us. I then ordered our mast to be struck, and rowed towards them. When they saw that, they hollowed out and pulled like mad med, in the sea we kept up with them in the barge, but when they got the water quite smooth they went from us, although they had but four men in each canoe. The poor creatures thought I had left off chase, as I did not steer immediately after them, but we got up our mast and sail and rowed at the same time, and soon came up with them, but I never found poor fellows more terrified nor this men, but we soon convinced them that we was no enemy and bargained with them for a few plantains and bananas, which they had in their canoes, and gave them a few small nails, which seemed to please them much. This people had their ears bored, but I saw no trinkets about them, and all this men was naked except their private parts which was put up very snug … their legs and thighs was painted black, the same as at King Georges island and the whole was stout well bodied men, but rather blacker nor the copper colored men in the kings island. I observed two men in each canoe that had lost two first joints of their little fingers. Mr. Gore, who had got three of the men out of the canoes, along with him in the cutter he told me that they wanted to go onboard the ship, but as I had no orders to bring any of them off, I desired him to put back and put them in their canoes, but the poor fellows saved him the trouble and jumped overboard and swam to their canoes.
Compare Robertson’s description above with that of George Gilbert’s journal entry below concerning the August 9th 1977 interaction with the natives of Tubuai (in the nearby Austral islands) during Cook’s third voyage. It may be that Robertson’s “making a great noise” was in fact singing. [Gilbert 1982:39]
August 9th 1777, after leaving Tongatapu – We discovered an island about 5 miles in extent (Tubuai) two large canoes with 8 or 10 of the natives in each came off within a half mile of the ship. We tried all methods to persuade them to come alongside, but without effect; they continued to paddle about near us for upwards of an hour singing and shouting the whole time.
Here is William Anderson’s description of this interaction from aboard the Resolution. [Beaglehole 1969:3:969]
As we stood on towards the NE side several people were seen walking or running along shore and in a little time we saw them launch two canoes as if with an intention to come off, which they did coming out at a part of the reef which had no surf upon id and seemingly with water deep enough for any boat. We hauled our wind and tacked to have an opportunity of speaking to them, but though we did that several times they would not come on board nor indeed near enough to let us hear what they said plainly. They beckoned us very eagerly with their paddles to go on shore, and several of those on the beach held up something white as we supposed also to invite us… One of them kept blowing a large conch shell with a reed near two feet long fixed to it, at first with a continued tone of the same kind but he afterwards converted it into a kind of musical instrument, continually repeating two or three notes with the same strength… When they saw us going they stood up in their canoes and repeated something very loudly in concert, but we could not tell if it was meant as a mark of their friendship or enmity, though the last is not probable as they had no weapons with them nor could we perceive with our glasses that those on shore had any.
Here is a passage by Cook’s surgeon David Samwell concerning the same incident, and another one later in his journal about singing of the Tongans in situations just like this one. [Beaglehole 1969:3:1051]
August 9th 1777 – Several canoes came off to the ships but would not venture on board, but kept shouting to us at a distance. Omai [the Tahitian on board the Discovery with Samwell] understood their language very well and spoke to them but still they were afraid of trusting themselves on board.
[Beaglehole 1969:3:1047]
These words the men sung altogether on approaching the ship in their large sailing canoes: Edareeah, Edagodo, etc.
A passage from the log of Captain Wallis of the Dolphin sheds some light on the decision not to stay for provisioning as well as illuminating the trials of the travels which were undertaken during this era of exploration in the pacific. [Robertson 1948:252]
I considered that the watering here would be tedious … that it was now the depth of winter in the Southern hemisphere, that the ship was leaky, that the rudder shook the stern very much, and that what other damage she might have received in her bottom could not be known. That for these reasons, she was very unfit for the bad weather which she would certainly meet with either in going round Cape Horn, or though the Straight of Magellan … I therefore determined to make the best of my way to Tinian … and if the ship should prove not to be in a condition to make the whole voyage, we should still save our lives.
The voyage of Captain Wallis marks a turning point in naval technology. At about this time several advances were made in the construction of ships and planning of lengthy voyages. [Brosse 1983:68] They were no longer haphazard attempts but well planned and furnished with more precise instructions and equipment. The voyage of the Dolphin, while certainly less well executed than the voyages of Cook a few years later, does have a much better vessel than either Schouten or Tasman. These were larger ships, over 300 tons. They handle well for ships of this size, with ample holds large enough to contain supplies for several years. The problem of speed was less important, yet they now carried a lot of sail and could make the most of favorable winds. Although Wallis apparently had much to be concerned about, these ships were sturdier than their predecessors, with safer rigging and many earlier ornamental constructions eliminated. The keels were now covered with copper plates to provide protection from shipworms, greatly extending their service life.
It should be remembered that the ships placed at the disposition of these expeditions were rarely new and often had serious defects – the best vessels in the fleet could not be assigned to risky ventures such as exploring the pacific. Although the technique of calculating the latitude by sextant was well established by this time, the calculation of longitude was still lacking the one essential tool – a chronometer. As it was, Captain James Cook carried a few of the very earliest ones on his voyages.

The next three European visits to Tonga were from the first and third voyages of Captain James Cook. These visits are the best documented early contact with Tonga. They include many detailed descriptions of ceremonies, choral singing and dances. The official account of the voyages is the Beaglehole editions for the Haklyut Society, based upon the three official journals of Cook. He actually started his own journals three separate times during the voyages, apparently unsatisfied with either his own work or the work of his shipboard journalist. The Beaglehole editions make sense out of the journals by concatenating the most extensive portions of all four. The publishing of maritime journals had become a significant enterprise by this time and so we have many other journals from Cook’s crew members both in the Beaglehole editions and published separately. The first of Cook’s visits was Oct 3 to 8, 1773. [Beaglehole 1969:2:245]
Vol II p 243 – October 3, 1773 west of Eua – We ranged the SW side of the island at the distance of half a mile from shore … and promised fair to afford anchorage, upon this I hauled the wind again in order to get under the land. Soon after two canoes, each conducted by two or 3 men came along side and some of the people into the ship without the least hesitation, this mark of confidence gave me a good opinion of these islanders and determined me to anchor if I found a convenient place and this we soon met with and came to in 25 fathoms water about 3 cables length from the shore and before a small creek formed by the rocks which made landing in boats easy… By this time we had a great number of canoes about the sloops and many of the islanders aboard, some bringing cloth and other curiosities which they exchanged for nails and etc. There was one man aboard who from the authority he seemed to have over the others I discovered to be a chief and accordingly made him a present of a hatchet, nails and several other things with which he seemed well pleased, thus a friendship between this chief, whose name is Tioonee, and me commenced. Soon after we had come to an anchor, I went ashore with captain Furneaux and some of the officers and gentlemen, having in the boat with us Tioonee who conducted us to the proper landing place where we were welcomed ashore by acclamations from an immense crowd of men and women not one of which had so much as a stick in their hands, they crowded so thick round the boats with cloth, matting etc. to exchange for nails that it was some time before we could get room to land, at last the chief cleared the way and conducted us up to his house.
Additional information about this historic moment is available from the publication of the crew member George Forster in his two volume publication, “A Voyage Round the World” [Forster 2000:1:177]
Vol I October 3, 1773 – west of Eua – By the faint morning light we distinguished several fires glimmering in the bushes, but by degrees we likewise discerned people running along the shore. It was not long before we perceived some of the inhabitants busied in launching several canoes, and paddling towards us. We threw a rope into one of these canoes which ran up close to us, and one of the three people in her came on board, and presented a root of the intoxicating pepper-tree of the south sea islands, touched our noses with his like the New Zealanders, in a sign of friendship, and then sat down on the deck without speaking a word. The captain presented him with a nail, upon which he immediately held it over his own head, and pronounced fagafetai, which was probably an expression of thanksgiving.

Once conducted to the chief’s house and seated, we were surrounded by a considerable number of natives, not less than a hundred, and two or three of the women welcomed us with a song, which, though exceedingly simple, had a very pleasing effect, and was highly musical when compared to the Tahitian songs. They beat time to it by snapping the second finger and thumb, and holding the three remaining fingers upright. Their voices were very sweet and mellow, and they sung in parts. When they finished they were relieved by others, who sung the same tune, and at last they joined together in chorus. A very ingenious gentleman [James Burney], who was on this voyage with us, has favored me with one of the tunes which he heard in this island, which may serve as a specimen to the musical part of my readers. In this little specimen the music is in the minor key, (a flat third). They varied the four notes without ever going lower than A or higher than E; singing them rather slow and sometimes ending with the chord [an A minor triad in root position].

James Burney was a crew member of Cook’s. He was the son of Charles Burney, an English musicologist. He kept his own journal as well as contributing the musical notations for both Cook and Forster’s publications. [Hooper 1975:82]
Oct 2, 1773 Natives friendly, but got little fruit or other refreshments here, their coming off to us without expressing the least surprise or fear makes me imagine they have been visited lately by some ship. October 3 early in the morning left this island, having lain here but 21 hours – and sailed for Tongatapu. More industry, more ingenuity and more neatness in their work that the other islanders… little fingers lopped off – friendly people and well disposed but great thieves, on which account we had some quarrels with them.
Oct 5 Tuesday this morning the inhabitants refused to let the boat land, on which the Captain sent a party of marines on shore to guard the landing place, all quiet after this. (notation from Burney, p 84)
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Music, flat third, they sing in parts, keeping the same time and varying the 4 notes without ever going beyond them. So many singers and so few notes you always hear the whole together, the difference of words and one confined herself entirely to the lower note which acted as a drone. They sing slow and ended with the minor chord it put me in mind of the church singing among the Roman Catholics. Instruments; flutes (nosy) and reed organs.
The following excerpt is of Burney’s journal, as it appears in Beaglehole.
[Beaglehole 1969:3:1341] – Almost every day for the first week we were entertained with heivas, concerts of music, and dancing by the women. The music of the concerts and of the dancing differs from that of the war heiva, which as before mentioned is monotonous throughout. The instruments and the order in which they are placed, are the same; drums and pieces of bamboo, surrounded by men singers. The women dance and sing in a circle round all. They generally begin with a single voice, in a slow and solemn style, the women marching softly round. This is soon accompanied by an instrument, the other voices and instruments gradually joining till they arrive at the loudest pitch; they then begin by degrees to quicken their time, both in music and dancing to the quickest possible. Sometimes in the middle of their career a sudden pause is made, and the most profound silence observed for about half a minute, when out they set again as if the devil drove them. Sometimes they diminish in the same degrees of gradation both with respect to time and noise, till sound and motion ceases.
Their music is mostly (but not always) in the minor key or flat 3rd. They want not for variety, and the whole has a very pleasing effect, but in so uncommon a style that I could never get hold of more than half a dozen following notes. Their organs and flutes are never used in their concerts.

The words of some of their common songs are in very good meter and rhyme, in particular the following, which though ignorant of its meaning, I thought worth noticing for the regularity of its numbers –

O Chicheto

O Chiche Mattala

O Chicheto

Vette vala vala

Keonemar Keonemar

Koar Koar Koar

Keovahey Keovahey

Kohey Kohey Kohey

To Allellelay

Ki Allubey

The sense of the latter part may in some measure be guessed, to signifying sugar cane; lelay, good; Ki, not; and Allubey, a pigeon etc.

[The following footnote appears in Beaglehole to accompany this passage]: Even without an exact verbal and grammatical rendering, it is clear that this is another dance-song of the sort Samwell picked up in Hawaii, a little, but not too, metaphorical here and there. It begins with the pleasant repetition customary in this sort of song – ‘A garland of sugar-cane leaves, a garland of flowers’ (O sis to, O sis matala) – and goes on to exhortation to throw off garments (Vete valavala), make an unrestrained use of limbs (ki o nima, ki o va’e), and proceed to a logical conclusion. ‘How good is the smooth sugar-cane! What food is the pigeon!” (To ali lelei! – ali! ‘an indelicate term’, says Shirley Baker’s dictionary – Kai a lupe!) Burney misinterprets his ‘ki’. Kai means food; ‘ikai means not.
Cook’s earliest impression of their music appears at this point in the Beaglehole:
[Beaglehole 1969:2:272] – Not only their voices but their music also was very harmonious and they have a considerable compass in their notes. I saw but two musical instruments amongst them one was a large flute made of a piece of bamboo, which they fill with their noses as at Tahiti, but these have four holes or stops, whereas those at Tahiti have but two, the other was composed of 10 or 11 small reeds of unequal lengths, bound together side by side, as the Doric Pipe of the ancients is described to have been done; the open ends of the reeds are of equal height or in a line into which they blow with their mouths… We are in a manner wholly unacquainted with their diversions, the women have now and then entertained us with a song which they sometimes accompany with a snapping of the fingers in such a manner as appears graceful enough and some have tolerable good voices; they have also a drum which without any great impropriety may be compared to a hollow log of wood about six feet in length, it is hollowed out by means of a slit lengthwise or open place, they beat on the side of this instrument with two sticks made of hard wood.
The journal of David Samwell adds confirmation to the general instrumentation.
[Beaglehole 1969:3:1038] Their musical instruments consist of a flute, a small instrument called by the natives mimiha, and drums. The flute is made nearly like that of Tahiti and they blow into through the nose, but make very indifferent music of it. The mimiha is made like the pipe of pan with nine fistulae tied together of different lengths, they draw them along the mouth and blow into them, but I never found that they made anything like music out of them. The drums are made of large cylindrical pieces of wood like a garden roller and excavated, which must cost them much trouble to do with their tools; a slit just wide enough to get the hand in is made from one end to the other and there is no hole at either end, they beat them with 2 sticks.




[MORE]
[Beaglehole 1969:2:275] – October 8, 1773 Whence I take my departure, at this time a canoe conducted by four men came along side with one of those drums already mentioned on which one man kept continually beating, thinking no doubt that we should be charmed with his music. I gave them a piece of cloth and a nail for their drum.
Additional comments from Forster about the Tongatapu visit: [Forster 2000:180]
When we returned to the trading place on the beach, we found almost all the people whom we had left. Many of them were now seated in different little groups, which appeared to be so many separate families, and consisted of persons of various ages and sexes. They were all in conversation, of which no doubt the arrival of our ships furnished the topics; and many of their women amused themselves either with singing or playing at ball. The musical ladies again performed the same tune which we had already heard at Eua, with different voices falling in with each other very harmoniously, and sometimes joining all together as in chorus.
Cook was quite pleased with the “Friendly Isles” as he had named them, and returned eight months later (from June 26 to July 1, 1774) to visit more parts of Tonga:
[Beaglehole 1969:2:440] – June 27, 1774 north of Nomuka – As soon as we had approached the south end of the isle several of the natives came off in their canoes one of which asked for me by name, a proof that these people have a communication with Tongatapu. As soon as we had anchored they came along side with yams and shaddocks which they exchanged for small nails and old rags. Early in the morning the master and I went ashore to look for fresh water, we were received with great courtesy by the natives and conducted to a pond of brackish water, the same I suppose as Tasman water at. In the meantime those in the boat had loaded her with fruit and roots which the natives brought down and exchanged for nails and beads and on our return to the ship found the same traffic with the people and ordered the launch to follow to take in water. The natives assisted us to roll the casks to and from the pond which was about 1/3 of a mile, the expense of their labor was a bead or a small nail.




[MORE]
From George Forster’s journal we get additional points of view of the second of Cook’s visits to Tonga: [Forster 2000:1:240]
June 26, 1774 – east of Nomuka – Breakers were heard at 2am and the land appeared at daybreak. We stood for it, and soon found it to consist of several low islands, connected by a vast reef. Another great reef lay to the northward, and we passed between them. At noon a canoe came off towards us, though the nearest land was above a league distant. We discerned two men in it, who stood on a long while, but at last, seeing that the ship gained upon them, they put about and returned. We could not help admiring the difference between this race, and the savages whom we had so lately left, and agreed that the name Friendly was very justly given to them.
The next morning we sailed between reefs and small islands, which made the water smooth… The houses were seen in great numbers among the trees on the beach, and the islands had an air of happiness and affluence. Towards noon the wind slackened, and canoes put off from different islands to visit us, though they were above a league distant. Some of them worked so hard, that they were near us in less than an hour…When they were along-side, a few beads and nails were presented to them, for which they immediately sent a bunch of bananas, and some delicious shaddocks (citrus decumanus) on the deck, besides a bunch of the red fruits of the palm-nut tree or pandang (athrodactylis) which is a sign of friendship. This being done, they sold us all the shaddocks and fruit which they had, and came on board. In the mean while the other canoes arrived, and acted without the least caution, as if we had been long acquainted.

After dinner the breeze freshened, and we sailed towards Nomuka, which was the largest island of this group. The number of canoes increased about us; they came from all the neighboring islands with fruit, fish, and pigs, all of which they disposed of for nails and rags.  [MORE]
Captain Cook’s final visit to Tonga was also his longest stay there, from May 1st to July 1st 1977. This occurring during his third voyage, by this time there were many crewmembers making their own journals as well as Cook. From the Beaglehole:
[Beaglehole 1969:3:96] April 28, 1777 – West of Nomuka – Soon after we had anchored, we caught with hook and line a good quantity of fish and the inhabitants of the island brought off a few cocoanuts and bread fruit which they exchanged for nails. On the 29th, it was no sooner daylight than we were visited by several people who came off in canoes from different islands, bringing with them two pigs and a quantity of fruit and roots all of which they exchanged  for hatchets, nails, beads etc.
The journal of William Anderson aboard the Resolution is a source of much additional information, some apparently taken by Cook and used in his own journal. The entirety of Anderson’s journal is found in Beaglehole volume III part 2. Here is a part:
[Beaglehole 1969:3:861] April 29 – About five in the morning we sent two boats to the nearest island which lay in our way and was that mentioned last night, that they might purchase vegetables and meet us as we came up to it. Soon after we weighed and stood towards it but made several tacks as the wind was foul, in which time six or seven canoes came from different islands and brought bread fruit, plantains and yams which they exchanged as yesterday evening. They also brought several fowls, a great many shaddocks, and an old man who had been on board last night made the Captain a present of a pretty large hog. Besides these they also exchanged pieces of cloth, fish hooks, small baskets, musical reeds, and some clubs, spears and bows.
Further commentary on this visit is available from the journal of Midshipman George Gilbert. [Gilbert 1982:30]
On the first of May came to an anchorage at Nomuka. This island is in my opinion the most delightful spot in the world, being covered with a variety of trees and bushes forming the most shady and agreeable walks I ever met with. The natives came onboard in great numbers and behaved in the most friendly manner being very much rejoiced at seeing the ships again. The women although they have something masculine in their appearances, in which they are exceeding neat and clean, as well as in their persons, they are always full of mirth and vivacity; and very fond of singing and dancing according to the customs of their country.
The journal of Anderson provides more details passed over by the others.
[Beaglehole 1969:3:866] May 13th – The weather fine. The Discovery after a good deal of trouble recovered her anchor. Few of the natives came off but at night we could hear them engaged in singing and dancing on shore as if a great number had been collected together.
Yet another crewmember named John Rickman also wrote of this visit.

[Rickman 1967:100] While things were about, the commanders and chiefs were every day contriving to vary the pleasures of their respective guests, and to entertain them with new diversions. They were mutually engaged on board and on shore to surprise each other with novelty. On board, the chiefs were entertained with music, dancing, and feasting, after the European manner; and with what seemed much more pleasing to them, as they paid more attention to it, with the various operations of the artificers who were at work on their respective employments. On shore, the chiefs, in return endeavored to entertain the commanders; they feasted them like tropical kings, with barbecued hogs, fowls, and with the most delicious fruits; and for wine, they offered them a liquor made before their faces, in a manner, not to be mentioned without disgust; but as the chiefs had refused to drink wine on board, our commanders, and those who attended them, needed no other apology for refusing to partake of this liquor with them. They likewise, after dinner, introduced their music, and dancers, who were chiefly women of the theatrical cast, and excelled in agility and varied attitudes, many of the best performers in Europe; a kind of pantomime succeeded, in which some prize fighters displayed their feats of arms; and this part of the drama concluded with a humorous representation of some laughable story, which produced among the chiefs, and their attendants, the most immoderate mirth. The songsters came last, the melody of whole voices was heightened by a kind of accompaniment, not unusual in the earliest ages, among the politest nations, as may be learnt from ancient paintings, where the fingers and dancers are represented with flat clams or shells in their hangs, snapping them together, to harmonize their tunes, and regulate their movements.
The good nature and welcome of the Tongans being only occasionally interrupted by acts of thievery, an ample trade completely filled the shops stores. Cook traveled to Ha’apai on May 17th where he attended the Inasi ceremonies, a sort of harvest festival:
[Beaglehole 1969:3:106] May 18th – in Pangai on Lifuka in the Ha’apai group – A large concourse of people were assembled… I had not sit long before near a hundred people came laden with yams, breadfruit, plantain, cocoanuts and sugarcane which were laid in two heaps… Soon after came a number of others from the right, laden with the same kind of articles which were laid in two piles on our right, to these were tied two pigs and six fowls, and those on the left six pigs and two turtle… Those who had brought in the things joined the multitude who formed a large circle around the whole… soon after went into single combat, one or two stepping forward from the one side and challenging those on the other which was done more by actions than words… This entertainment was now and then suspended for a few minutes, at these intervals there were wrestling and boxing matches; (comments from Burney are added here in Beaglehole)-‘they wrestle much like our Cornish men, and are very expert and active at it. When any one was thrown the victor was complimented with the following short song, in a kind of recitative, “Tooway-Hey-O Mar to yoe” the meaning of which I am ignorant. The first word (Tooway) was sung out by a single person, dwelling on the last syllable, and the rest in full chorus by the men on that side of the ring to which he belonged.’ But what struck us with the most surprise was to see a couple of lusty wenches step forth and without the least ceremony fall to boxing, and with as much art as the men. These several contests were carried on in the midst of at least three thousand people and with the greatest good humor on all sides, though some, women as well as men must have received blows they must feel some time after.
The voyagers made their best to entertain the hosts with what types of performances might be of interest to Tongans. Here is some more from John Rickman’s journal about the military display in Pangai (Ha’apai group). [Rickman1967:106]
On our part fireworks were exhibited, the marines were drawn up, and went through their military maneuvers, surrounded by thousands of natives, who were frightened at first, and fled like herds of deer from the noise of the guns; but finding they did no harm, took courage, and rallied at a distance, but no persuasions could prevail upon them to come near. On the part of the natives, they were equally inclined to please; they gave heivas (chorus performances) every day; and drew their warriors together, who went likewise through their military exercises, and beat one another severely in their mock fights, which in that respect, differed but little from our cudgel players in England.
These events are also described by Cook. [Beaglehole 1969:3:109]
May 20th – still in Pangai – Finau having expressed a desire to see the marines go through their exercises and being willing to gratify him, I ordered them all ashore from both ships in the morning. After they had gone through their exercise and fired several volleys, the chief entertained us again in his turn with a sight entirely new. It was a kind of dance, performed by men and youths of the first rank; but so much unlike anything I know of in any other part of the world. That no description I can give will convey even a tolerable idea of it. Any number may perform it, there were in this one hundred and five, each having in his hand an instrument shaped something like a paddle of 2 ½ feet in length, with a small handle and thin blade so that they were very light and the most of them neatly made. With these instruments, they made many and various flourishes each of which was attended with a different attitude of the body and some different movement or another. They at first ranged themselves in three lines, and by different movements and motions each man changed his station in such a manner that those who were in the rear came in front. Nor did they remain long in the same form, but these changes were made by pretty quick movements; they at one time extended themselves in one line then formed into a semicircle and lastly into two square columns, which this last was performing, one of them came and danced a harlequin dance before me with which the whole ended. The music was two drums or rather two hollow logs of wood on each of which they beat with two sticks. It did not appear to me that the dance was much assisted or directed by this music, but by a song in which every one joined as with one voice; it was musical and harmonious and all their motions were performed with such justness that the whole party moved and acted as one man. It was the opinion of every one of us that such a performance would have met with universal applause on a European theater, and so far exceeded anything we had done to amuse them that they seemed to pique themselves in the superiority they had over us. Not one of our musical instruments, except the drum did they hold in the least esteem, and even the drum they did not think superior to their own; as to the French horns they very seldom would attend to them at all either here or at any of the other islands.

Further comments on the day’s entertainment appear in Captain Clerke’s journal.
[Beaglehole 1969:3:1302] As soon as our people had done, Finau with about a hundred of his principal men got up and in return gave us a dance (what they call a heiva) to the tune of their drums, and some men who set round the drummers, at the same time singing; the dancers all joined in the vocal music and accompanied their bodily movements with those of a light wooden implement. The amazing exactitude of their various motions, both with this implement and every joint of their body, and the perfect time in their music surpassed everything I had the least idea of; their motions were infinitely more uniform than any company of soldiers I ever saw exercise in my life.
The journal of David Samwell, the surgeon of the Discovery also describes the day.

[Beaglehole 1969:3:1017] – They began their exercise by twirling their instruments slowly according to the measure beat on the drums, several of the chiefs at the same time singing in a gentle deep cadence and lifting up their legs and inclining their heads and bodies to each side alternately, keeping exact time; by degrees the drum and the song grew louder and quicker, which was accompanied by their movements which at last became violent to a great degree; they ran backwards and forwards the rear rank being sometimes in the front and the front in the rear.
Further performances occurred that evening. The definitive description of the night dances is found in Anderson’s journal and frequently cited (wrongly) as coming from Cook’s journal. [Beaglehole 1969:3:875]
We then had a succession of dances which Finau had got for our entertainment. As a prelude, a chorus of eighteen men sat themselves before us in the center of the circle composed by the numerous spectators. Four of this band had pieces of large bamboo 3 to 5 feet long, each man held it in a vertical position, the upper end open, but the other end closed by one of the joints. With this open end, the performers kept constantly striking the ground, thus producing different notes according to the lengths of the instrument – all the notes were of a hollow or bass sort. Another one kept striking quickly with two sticks a piece of bamboo, split and placed on the ground, and by that means furnished a tone as acute as was produced by the others were grave. The rest of the band, as was those who performed upon the bamboos, sang a low and soft air that so tempered the harsher notes of the instruments that no bystander however accustomed to hearing the most perfect and varied modulations of sweet sounds, could avoid confessing the vast power and pleasing effect of this simple harmony, which appeared not to be produced from the variety but the sorts of tones made use of.
An observation of these proceedings is added here from David Samwell’s journal.
[Beaglehole 1969:3:1019] A band of music consisting of four or five performers was placed at one part, one beat very briskly with two sticks upon small reeds of bamboo cane, the others had large canes about 2 yards long open at one end and the other they beat slowly against the ground, accompanying it with their voices in which they were joined by many others in the ring; this accompaniment consisted of a monotone made by repeating the double o three times, as thus oo-oo-oo, the last tone being drawn out longer that the preceding. This the only vocal music, was repeated the whole time in concert with the instruments, if they may be called such, and all together formed a plaintive melody which was not disagreeable.
Returning to observations from Anderson journal. [Beaglehole 1969:3:875]
The concert having continued about a quarter of an hour, twenty women entered the circle. Most of them had upon their heads garlands of crimson flowers of the China rose. Many of them had ornamented their persons with leaves of trees cut with a great deal of nicety about the edges. They made a circle around the chorus of men, turning their faces toward them and began by singing a soft air to which responses were made by the chorus in the same tone, which were repeated alternately. All the while the women accompanied their song with very graceful motions of their hands toward their faces, making constantly a step forward, and then back again, with one foot, while the other was fixed. They then turned their faces to the assembly, sang awhile, and retreated slowly in a body to where the principal spectators sat.

Their manner of dancing was now changed to a quicker measure. They made a half turn by leaping, clapped their hands, and snapped their fingers, repeating some words in conjunction with the chorus. As the music increased, their gestures and attitudes were varied with wonderful vigor and dexterity. Some of their motions perhaps would, with us, be reckoned rather indecent, though this part of the performance, most probably, was not meant to convey any wanton ideas but merely to display the astonishing variety of their movements.

This female ballet was followed by a performance by fifteen men. Some of them were old but their age seemed to have little abated their agility or ardor for the dance. They sometimes sung slowly in conjunction with the chorus during which they made several very fine motions with their hands but different from those of the women. At other times they recited sentences in a musical tone which were answered by the chorus, and at intervals increased the measure of their dance by clapping the hands.  After this, at a considerable interval, another act, as we may call it, began. Twelve men placed themselves in double rows, fronting each other on opposite sides of the circle, and they sang slowly and afterward danced and sang more quickly.
An additional comment is added here from Samwell. [Beaglehole 1969:3:1020]
This may be called a kind of dramatic entertainment, tho’ there did not seem to be any marked or different character in it like those in the same species of exhibition at the Society Isles.

More of the detailed description in Anderson’s journal. [Beaglehole 1969:3:876]
 After this there was one other performance by the women. Nine women exhibited themselves and sat down fronting the hut where the chief was. A man then rose and struck the first of these women on the back with both fists joined. He proceeded, in the same manner, to the second and third, but when he came to the fourth, instead of the back, he struck her on the breast. Upon this a person rose instantly from the crowd and brought him to the ground with a blow on the head and he was carried off. This did not save the other five women from so odd a discipline, or perhaps necessary ceremony, for a person succeeded him who treated them in the same manner. Their disgrace did not end here, for when they danced then had the mortification to find their performance twice disapproved of and were obliged to repeat it. At the end, they repeated, with great agility, the brisk movements in which the former group of female dancers had shown themselves so expert.
We then had a dance composed of men who formed a double circle (i.e. one within the other) of twenty four each round the chorus, and began with a gentle soothing song with corresponding motions of the hands and head (which lasted for a considerable time) and then changed to a much quicker measure with which they repeated sentences either in conjunction with or in answer to some spoke by the chorus. They then retreated to the rear and then advanced in a semicircle very slowly, accompanied with a soft air as at the beginning, but soon changed it to repeat sentences in a harsher tone, at the same time quickening the dance very much till they finished with a general shout and clap of the hands.

The last dance consisted of the same number of the principle people who were present and began nearly as the last, but their ending at each interval was different, for they increased their motions to a prodigious quickness, shaking the head from shoulder to shoulder with such force that a person unaccustomed to it would suppose they ran a risk of dislocating their neck. This was attended with a smart clapping of the hands and a kind of savage hollo or shriek not unlike what is sometimes practiced by our lower sort of country people in their dances. They formed the triple semicircle as the former had done, and a person who advanced at the head on one side began by repeating something in a truly musical recitative, delivered with an air so graceful that might put to the blush our most applauded performers. He was answered in the same manner by the person at the head of the opposite side, which being repeated several times the whole in one side joined in the responses to those of the other as they advanced slowly to the front, and they finished by singing and dancing as they had begun.

Though through the whole the most strict concert was observed it might be said that some of he motions absolutely spoke the language that accompanied them, if we allow there is any connection between motion and sounds. At the same time it should be observed that though the music in the chorus and that of the dancers correspond, yet constant practice seems to have a great share in effecting the exact time they keep; for if any of them are accidentally interrupted they never find the smallest difficulty in entering upon any part of the dance or song, and their perfect discipline is no where better shown that in the sudden transitions they make from the ruder motions and harsh music to the soft airs and gentle motions.
That night Cook had ordered some fireworks to be displayed, perhaps in an effort to find some manner of impressing the Tongans. It is on this day that supposedly there was a plot to massacre Cook’s expedition, a story which does not seem credible, but which was reported by William Mariner in his book. [Beaglehole 1969:3:110]
By such time as the fire works were over Finau had got ready another entertainment, this consisted of music, singing and dancing. A number of men seated themselves in a circle before us and began a song not one word of which we understood; the music was in the middle of the circle and consisted simply of two large pieces of bamboo with which they struck the ground endways and produced a dead hollow sound, each was managed by one man, who held it nearly in a vertical position, the upper end was open but the other was closed by one of the joints. In a short time a number of women, dressed better than common, came and encircled the men in a kind of dance and joined in the song: they continued for a full half hour, when two elderly women (one on each side, and who seemed to have the management of the whole) brought the others up, dancing two by two and ranged them before the chief, which ended the dance and the assembly broke up. Both men and women accompanied the song with a variety of motions of the hands and snapping of the fingers, which seems to be an essential part of their singing; their voices are however extremely musical and their actions graceful and decent, if we except some few which in a English assembly would be thought otherwise.
Cook then made a perilous journey to Nomuka, although it is quite nearby there are a great many shoals and reefs in the Ha’apai group. It took Cook a week to complete this short trip, where a smaller vessel would have taken only one day. Three days later he went further south to Tongatapu, the main island of the Tonga group. A great many reefs and close calls were avoided by sailing only at high tide. To the north of Tongatapu is a great many reefs and small islands. [Beaglehole 1969:3:120]
 June 5th – We anchored nearly in the same place where we lay before (June 1774). I landed soon after and found the inhabitants very busy in their plantations digging up yams to bring to market, they were now in the greatest perfection and we procured a good quantity… Three days later we weighed for Tongatapu and arrived Monday the 9th. On Sunday upon landing I found the King (Paulaho) in the house along with our people. About the dusk of the evening, a number of men came and sat down in a round group and began to sing to the music of bamboo drums which were in the middle of them, there were three long ones and two short, with these they struck the ground end ways as before described; there were two others which lay on the ground side by side, one of them was split or shivered, on these a man kept beating with two small sticks. They sung three songs while I stayed and I left them at it and was told they continued till 10 o’clock.

Tuesday the 17th was the day fixed upon for a grand heiva or entertainment to which we were all invited. The dancing and singing began about 11 o’clock and continued till three or four, there two sets of above a hundred men and youths in each, of the first rank in the island. On each side of the area where this was performed was a pile or heap of sticks and yams, decorated with different sorts of small fish, these were a present to Captain Clerke and me. The yams were brought in in the morning, two at a time, one at each end of a stick or pole about six feet long, these with the yams were piled up so as to appear to the most advantage and made about three fourths of the whole so that it was hard to say whether the wood for fuel or the yams to eat were of the most value to us. As to the fish it might serve to please the sight but was very offensive to the smell, as some of it had been kept two or three days for this occasion.

The evening was ushered in with singing and dancing the circular dance in which both men and women performed. Finau on this occasion appeared completely dressed in English cloth, with not less than ten or a dozen strings of beads about his neck and was a principal actor in this entertainment…Musicians to the dance are in front and round them are seated in a long oval form a number of men who keep singing and clapping their hands during the whole of the performance, the same is done in the circular dances, with this difference that they sit in a circle and round them the dancers form another, but this is done so insensibly that it is some time before it is complete and very often not till the end of the dance. These dances vary perhaps much more than we were able to discover, however there appeared a sort of sameness throughout the whole, and so would I apprehend the most of our country dances to people as unacquainted with them as we were with theirs. The drawings which Mr. Webber has made of these performances will give a very good idea of the order in which they range themselves but neither pen nor pencil can describe the numerous actions and motions they observe, which as I have before observed are easy and graceful and many of them extremely so. The whole of this entertainment was conducted with far better order than could be expected in so large assembly, for at this time there were not less than ten or twelve thousand people in our neighborhood, that is within the compass of a quarter mile.
Turning back to the more detailed descriptions of Anderson’s journal.
[Beaglehole 1969:3:894] About eleven o’clock they began in the same clear space to exhibit various dances which they call me’e, the music consisting at first of seventy men as a chorus, who sat down and amongst them three instruments which we called drums though they have no resemblance to them. They are large cylindrical pieces of wood or trunks of a tree from three to four feet long, some twice as thick as an ordinary sized man and some smaller, hollowed entirely out but close at both ends, and open only by a narrow chink about 3 inches broad running almost its whole length, by which the rest is certainly hollowed through it must be a difficult task. It is called nafa, and with the chink turned towards them they sit and beat strongly upon it with two cylindrical pieces of hard wood about a foot long and as thick as the wrist, with which they produce a rude though loud and powerful sound…Their motions were at first slow but quickened as the drums beat faster, and they recited sentences in a musical tone the whole time, which were answered by the chorus but at the end of a short space they all joined and finished with a shout. They then began a much quicker dance (though slow at first) and sung for about ten minutes, when the whole divided into two parts, retreated a little and then approached forming a sort of circular figure, which finished the dance, the drums and music going off the field at the same time.

The second had only two drums with forty men for a chorus, and the dancers or rather actors consisted of two ranks, the foremost having seventeen the other fifteen, with Finau at their head or in the middle of the front rank, which is the principal place in these cases. They danced and recited sentences with some very short intervals for about half an hour, sometimes quickly sometimes more slowly, but with such a degree of exactness as if all the motions had been made by one man, which did them great credit.
Three drums (which always took two, sometimes three men to carry them) were brought in and seventy men sat down as a chorus to the third dance, which consisted of two ranks of sixteen each. These danced, sung and twirled their paddles as before, but in general much quicker and so well that they had the constant applauses of the spectators. A motion chiefly approved was one in which they held their faces aside as if ashamed and the paddle before it. 

The last dance had forty men and two drums as a chorus. It consisted of sixty men who had not danced before disposed in three rows having 24 in front, but before this they had a pretty long preliminary harangue in which the whole body answered a single person who spoke. They recited sentences (perhaps verses?) alternately with the chorus and made many motions with the paddle in a very brisk mode, which were all applauded.

These dances, if they can properly be called so, lasted from eleven to near three o’clock, and though they were doubtless intended particularly either in honor of us or to show a specimen of what they consider their ne plus ultra in dexterity, there was a great number of their own people attended as spectators.
A great part of the pleasure they receive seems to arise from the sentimental part, or what they deliver in language; for before they enter on the scene of action they always spend a considerable time just at one side where they may be seen in repeating sentences very softly but with little action, which is commonly one of the most applauded parts. At the same time the mere acting part independent of that is well worth our notice, both with respect to the extensive plan on which it is executed and the various motions, as well as the exact unity with which they are performed; though I did not observe that these were always regulated by the drums, which sometimes beat very quickly while these were slow, but the sentences they repeated or mode of their of their song constantly accorded with the motions. It has still one greater merit, which is that in most nations which we say are uncivilized these things are often instituted with an intention to raise and nourish many of the most mischievous passions, such as rage, an obstinate contempt of death, desire of revenge and others tending to the disquietude and destruction of mankind, whereas this to appearance inculcates the very reverse in every respect. Each motion is made in the gentlest manner, and without those violent efforts which argue an exertion of rage; every word that is spoke, though not understood, might from the manner of its delivery be supposed to convey a gentle love tale instead of inspiring rancorous sentiments or brutal ferocity; and every face instead of a sullen frown or distortions which raise terror wears an aspect so placid and benevolent that it is impossible to associate the idea of barbarity along with it.
An interesting observation of David Samwell reveals that there was interest among the Tongans for the dances of other cultures.

[Beaglehole 1969:3:1031] – The two new Zealand boys [from aboard the Discovery] did not trouble the ship much while we stayed here, they spent most of their time among the natives, who paid much attention to them and were very fond of their company; having once seen the new Zealand heiva or war dance they frequently desired the boys to perform it before them which they did and were much caressed and admired for it.

Page 1033 – Tupou made an excellent dinner of baked fish and yams, and having brought some brandy with us which mixed with the coconut milk makes a most excellent drink we were not in a humor to find fault, on the contrary we spent a merry afternoon. Tupou having provided a company of dancers to entertain us, we in our turns entertained with country dances on the green before the house, at which Tupou was much delighted, and we were altogether so pleased with out honest host and the cordial manner in which he entertained. 
Returning to Cook’s journal and description of their final days in Tonga.
[Beaglehole 1969:3:145] On July 6th we were now ready to sail, but as the wind was easterly we had not daylight to turn through the narrows…I took the opportunity of this delay to be present at a public ceremony, which was to be on the 8th and to which the king had invited us. About 10 o’clock the people began to assemble in a large area which is before the great house we were conducted to the first time we visited this village. At the end of a lane opening into this place were some men with spears and clubs in their hands, some of them stood up and continued to sing short sentences, while a number of other men were coming in with yams, each tied to the middle of a pole. In the mean time the king and the prince came and seated themselves on the area, and we were desired to sit down by them, to pull of our hats and untie our hair that we might appear the more decent. The men with the yams being all come in, each pole with the yam was taken up between two men who carried it over their shoulders; and after forming themselves into companies of ten or twelve they marched across the place with a quick pace each company headed by a man bearing a club or spear and guarded on the right by several others armed with different weapons. A man carrying a live pigeon on a perch closed the rear.
Various processions of men carrying these ’mock giant yams’ continued all day. The ceremony was not well understood by Cook or modern scholars, but seemed to be an installation of the prince. The next day, July 9th, brought the ceremony to a close.
We all faced about and formed a large semicircle before the prince, leaving a large open place between us. Presently there appeared some men coming towards us, two and two bearing large sticks or poles on their shoulders making a noise like singing and waving their hands as they came. After this there was wrestling and boxing matches for about half an hour, then two men seated themselves before the prince and made a speech addressed I thought wholly to him, with this the ceremony ended and the whole assembly broke up.
Here is an interesting passage from David Samwell’s journal concerning some of the songs he heard and transcribed (?) [Beaglehole 1969:3:1048]
They have songs of a considerable length of which the following is one:

Offa geeva vaw / manadoo leva / edoodogamai / anobooboo /

Monooanaleva / wisaogee / fucaboe / dooiarafadee / caw aroo aw /

Eida feeda hala / manoo goo ma anoo / geeodoffa / oomea seuge /

Fucaboe tooihara fadai / edoai / naihehea / gonoonoomanoo /

Gadoogooangee / dadooadoroo / movawdoodeffa / leegooae /

Geedagagavea / enengala / pabaivagadea / oobebea /

The words contained in each division is one stave at the end of which there is a small stop. Another song begins:

Feneedangeeloi / mabo-foojee / etc. (Maphee’s song)

Compare these transcriptions with some of Samwell’s dictionary entries:

	English word
	Samwell’s dictionary
	Current usage

	Woman
	Phapheenee
	Fefine

	Dog
	Gooree
	Kuli

	Hog
	Booaga
	Puaka

	Tomorrow
	A bongee bongee
	Pongipongi

	Thank you
	Manoo
	Malo

	Three
	Doroo
	Tolu

	Seven
	Feedoo
	Fitu

	Eight
	Varoo
	Valu

	Ten
	Ongofooroo
	Hangofulu


One last note of interest is the passages where Cook had asked about their first experience with iron, which is not found anywhere in the pacific, and stories passed down about ships that may have visited Tonga in the past:

[Beaglehole 1969:3:162] – on my enquiring of the king how they came by the knowledge of iron and a small iron tool I saw here last voyage, he told me it came from Niuatoputapu, and on asking how the people of that island came by it, he said one of them sold a club for five nails to a ship which came to the island, and that these five nails afterwards came to Tongatapu and were the first they had seen…I was very particular in inquiring into the situation, size and form of this island, how long since the ship was there, how long she stayed and if there was any more than one ship. He said there was but one and she did not anchor but left it after her boat had been ashore, and from several circumstances which he mentioned it could not be many years since…The ship here referred to could be no other than the Dolphin.
[Beaglehole 1969:3:178] – for on inquiring if any memory of Tasman’s ships has been preserved among them, they informed us that their ancestors has told them that “two ships burst from the sky” like ours had once been at the island, and they named the place where they had anchored, but that they stayed but a few days. And by way of informing us how long it was since, told us the name of that who was king and of those that succeeded down to the present, which is the fifth since that period

[LESS]
Jean Francois de Galap de La Perouse visited Tonga twice. His first visit was on December 21, 1787 and his second was probably in May or June of 1788. Little is known of that second visit because his ships and crew were lost in a cyclone near Vanikoro Island in June of 1788. Oral history of Tonga records that this second visit did occur in the Ha’apai group, but the log books and journals went down with the ships. Reportedly a few survivors were living on shore for awhile but the rescue mission of d’Entrecasteaux failed to notice them as they sailed past! The journals of the first visit were deposited with authorities in New Zealand and so we have this report. They never even set foot on Tonga during the first visit. [La Perouse 1969:227]
On December 21, he sighted two islands immediately recognized as the Niua’s (Tafahi and Niuatoputapu). The first is shaped like a very high sugarloaf. Covered with trees to the top, it is almost one league in diameter and is separated from Niuatoputapu by a strait about three miles wide. They brought the ships to about two miles from a large bay on the western side of Niuatoputapu. Twenty canoes immediately came out to the frigates in order to begin trading. They were loaded with exceptionally fine coconuts and other local products, making it obvious that the natives of these islands had already traded with Europeans. They seemed to be an ill-natured, unsociable lot, and each one was minus two finger joints on the little finger of the right hand. Their companions having just been murdered at Mauna, they used force against the slightest thefts and wrongdoings; they refused to allow the natives to come aboard; they threatened to kill those who, nevertheless, dared to board the ships.
From Moyle’s Tongan Music: [Moyle 1987:18]
The next arrivals, however, did describe musical events in their journals; these included in 1793 the Frenchmen d’Entrecasteaux and Labillardiere, and the Spanish expedition under the command of Malaspina.
Oliver was an officer of the Pandora, captained by Edward Edwards. The Pandora was assigned to search for the mutineers of the famous Bounty expedition. In 1791 they built a schooner, the Resolution, at Tahiti and manned it with Oliver and a crew of nine seamen to enable more thorough searching of island groups like Tonga. Together the two ships were engaged in this search when they became separated on June 22, 1791. Oliver made for Nomuka, being the prearranged meeting place, but came to Tofua instead. This was the very place where the deposed Captain Bligh of the Bounty had been left. No records of this brief visit are known. [Dunmore 1991:189]
The Spanish navigator Alexandro Malaspina described performances at Vava’u. 

[Herda 1983: 39] May 21, 1793 – They sang well enough in harmony and were accompanied by the hollow or split canes of about twenty men seated in the center of the circle, and they were deliberately divided into three parts: that of the men, that of the women, and that of the children. Of course, the pleasant sound of the acclamations was also naturally divided so that now on one, now on the other side, the different sexes and ages came together with a very ordered harmony to applaud and celebrate our arrival.
[Herda 1983: 42]Right from the same morning it was not strange to see them, at each step, dancing and singing to our party, as if the music and the general throng had already inflamed and put all their fibres into motion.
[Herda 1983: 46] After they also entertained her with an equally lascivious and respectful tune, the entire chorus of the other youths harmonized and conducted the song. This seductive music began as soon as the Fatafehis, already known as his wives, were seated around, distinguishing themselves by the side of Vuna. The song was slow and well enough in harmony and variety, but it was not possible to work out its intent by the words; but judging from by the ease with which all of the chorus articulated the same words, we were able to infer that its composition was not new, as well as, being convinced by the different gestures which accompanied it that enjoyment was the only or principal motive of this agreeable melody.

[Herda 1983: 49] The music was no different to that which we already knew, although it may have now extended in the number of the singers and in the more merry hurrahs of the common people, certainly no less in number than 1,800 to 2,000 people.

They sang, accompanied at the same time by the music of the canes. The head, the arms, and the legs moved with equal rhythm; slightly amusing, although manly, the different positions of the eyes, breathing modulated and concerted (so to speak) with the general harmony, they demonstrated that there was not any fiber in all the machine that did not share in the pleasure which occupied them at that time, As the fervor, the agitation, and the habit made the uniform movements of the dance more easy and natural, the music, penetrated by almost the same sensation, was gradually accelerating the rhythm until coming to the greatest degree of swiftness, yet,, without causing the least disorder, enlivened the remaining audience with an almost equal degree of feeling and gaiety. The dance figures changed two times and with them the music also varied, these athletes had to give up for a short time to rest, not without having received our share of the greatest praises and applause and even of the remaining audiences.
[Herda 1983: 66] They easily sang their songs in tune, not overlooking any means by harmony and movement, to make them more pleasant. It was Tupou who directed the chorus, who insisted with the greatest efficacy for the continuation of the song, and who demonstrated, though elderly, the greatest sensitivity and tenderness in her movements. Nor, in truth, was such a maestro or director unnecessary for, at each step, the youths interrupted the song, calling to the officers with whom they had exchanged names, with much affection, with a thousand pleasant and full of decorum jokes, and with all those surprises which prompt, at each step, the ardours, the anger, and the caprice among the youths of both sexes.

[Herda 1983: 71] The music was first to occupy the center of the area, Havea, the brother of Vuna, played the hollow stick, the split cane, and the drums accompanied, or rather, followed him, and in addition to the rhythm, a chorus of 32 men sang harmoniously. They, then, yielded their place to about 60 men who were decided into two groups, feigning a battle. They did not leave out the singing nor the rhythm; but, little by little, both came together; the gestures becoming more violent and, perhaps, more angry in proportion to the closer proximity; the very words, themselves, inflamed the combatants with greater fury. Finally, they moved closer together and without forsaking the rows nor intermixing the two factions, they converted their study to seeking a position which would allow them to brandish their own blows and to avoid those of their enemy, It was common in this moment, for the entire faction to repeat the short words which their leader uttered.
A dance of the men whose number was no less than forty and whose class, in our understanding, was completely of Eiki, immediately, replaced it. They danced for a long time, singing to themselves, and doing different turns around the instrumental music. The pleasure, the harmony, the civility, and the agility were outstanding almost with envy. They doubled their care and skill when they filed out in front of us, and assembled impression of strength, of pleasure, and of internal tranquility, reminded us, at each step, of a living image of the golden age.

But these ideas were, then, to expand much more and provoked in us, a degree of admiration superior to all that we had seen and imagined up until then. Fifty women, the greater part of them Eikis, and almost all young, entered the area and made ready to embark upon a new dance. Whilst modesty and bashfulness, at first, restrained them somewhat, and mindful of the greater modesty of their dress, did not belie the intent to please. The music, composed, now, of a numerous chorus of men and the general gaiety which equally penetrated everyone, incited them not to lose momentum. Only the daughter of Paulaho and wife of Vuna refrained, on this occasion, from appearing to the audience. Her sisters, and the other notables who had visited us on board were all contained in the circle. The Tupou, sister of Vuna, seemed to be the maestro. The more adult women did not disdain in mixing with the younger and the dance had not even begun when it was already necessary to form a second circle outside in order that all would be able to dance with some comfort.
The rhythm, the form, and the step were no different from that of the men, nor did the vigor and sensitivity which was, at present, outstanding, greatly differ. But when in place of these inclinations almost innate among these people, they heeded to the charms, the gentleness, and that pleasant smile which so naturally suits a woman, revealing, at the same time, the willingness, the modesty, and adornment of countenance, so that the semblance changed greatly to our eyes and expressed to us the temples of Gnido and Amamtunta rather than the poor sanctuary of some nations which appear uneducated and always unhappy.

Then they rhythm accelerated the more lively movements and cleared away the languor from the eyes, all took in the pleasure; and not only the spectators, but also Nature, herself, seemed to take part in this very pleasant scene.
George Vason, an early Wesleyan missionary described Tongan arts. [Vason 1810: 104]

Their dances are very much diversified, and performed with admirable grace and uniformity, by companies of eighty or a hundred, who all move together with the greatest exactness. I never saw soldiers go through their evolutions with more prompt regularity than these companies time the diversified motions that compose their dances.

They seem in their element, when dancing: such is the ease, pleasure, grace and activity which they exhibit, in every intricate part of this favorite amusement.

Their music is not so pleasing. The principal instrument is a kind of drum, formed out of a log of wood, hollowed through with a long small aperture, and laid lengthwise upon two pieces of wood. This is beaten whilst eight or ten bamboos, of different lengths, with pieces of wood fastened and bound to the end of them, are struck against the barrel, and produce a sound according to the length of the stick. OF these drums they have two or three; which, with the bamboos and the singing, make a little rough concert. Their songs are beautiful and melodious; partaking more of a lively than a plaintive air, but rather monotonous. These dances are often performed in particular spots where there are large trees. To these places the young people resort for this purpose. They are frequently kept up till midnight, when performed in a chief’s house, and sometimes till morning, by an interchange of performers, who alternately retire to rest, and rise again to dance.

From the journal of Lieut. J. Orelebar [Orelebar 1976:76] (A Midshipman’s Journal on board HMS Seringpatam, during the year 1830, Tofua Press, 1976)

June 2nd, 1830 – Fenau was seated, with the captain and company on either hand, on a log of wood at one end of the shed, and with the exception of an open space or stage in the center, the whole floor was covered with the bronzed handsome countenances of male and female natives. The dancers came on in groups of three or four, and governing their motions with the exactest regularity and most pleasing elegance to the varied tones of a band, formed by striking the bamboo on the ground and the clapping of hands; - they gradually advanced from the slowest and most measured steps to the quickest and most intricate, preserving throughout the same finished grace and spirited action. The male dancers were nearly naked, having only a girdle of “chi” leaves round their middle, leaving all their limbs free and unrestrained; the females were more perfectly clothed, the tappa being wound round the waist, and hanging to the knee. Both were liberally anointed with the cocoa nut oil, and the red glare thrown on them and all from the small fires lighted in each corner gave a wildness and romance to the scene, that excited my most earnest attention.
The arrival of Christianity in Tonga

The Christianization of Tonga is conveniently put into four periods: [Blanc 1934:35] (A History of Tonga or Friendly Islands compiled by Monseigneur Bishop Blanc, Vista Press, Vista CA 1934)

1. The first attempt in 1797 by Wesleyan missionaries in Tongatapu from the ship Duff, three of whom were killed, leading to the removal of the others. Elizabeth Shelly married one of the survivors in Australia and they went to Tahiti. Once a widower, she returned to Australia, attending a church in Parramatta where Walter Lawry was the preacher. She, Lawry and Samuel Leigh (another preacher in Port Jackson) together pressed for another attempt in Tonga in the 1820’s. Mary Cover Hassall was the daughter of another of the Duff missionaries. She also attended Lawry’s church in Parramatta. She married Walter in 1819. Within one year both her first child and her father perished. Monies inherited from her father provided the necessary funds when they were posted to the new effort Tongatapu, Tonga in 1822. Due to church business and health concerns, they left after only 14 months. [Herda et al: 1990, 120]
2. Two Tahitians – Habe and Tafeta of the London Missionary Society, were traveling to Fiji in 1826when they stopped at Nuku’alofa. [Ledyard (the Tongan Past)1982, 49] A Tonga chief there who had become interested in Christianity persuaded them to stay. Consequently the establishing of the Wesleyan church at Hihifo two months later by John Thomas and John Hutchinson was begun with 300 ready converts. Mary Oakes, recently married to Hutchinson, was also a daughter of one of the Duff missionaries. She gave birth to the first European child in Tonga. [Herda et al: 1990, 123] Difficulties with a chief and health concerns nearly doomed this attempt until, on the eve of their removal, they were instead joined by Nathaniel Turner and William Cross, and their families in 1827. This success was cemented by King Taufa’ahau’s baptism on August 7, 1831. There is no doubt that some political motivations were present in this conversion to Christianity, for a significant scuffle between Tongans and Captain Dumont d’Urville of the Astrolabe in 1827 at Tongatapu revealed to the King the need for foreign allies.
3. The branching out into the other islands, Ha’apai in 1826 and Vava’u in 1831, Niuatoputapu in 1832.
4. The religious wars begun by chief Lua in Vava’u and countered by Finau and Taufa’ahau. Attempts to force the new religion went on for several years. Later difficulties between rival chiefs were accentuated by religious differences. Finally Taufa’ahau acceded to the freedom of religion in 1855. Rev Shirley Baker formed a dissident church, the Free Church of Tonga in 1886 in Ha’apai.
The arrival and departure singing was also described by Rev Thomas West [West 1865: 51] (Ten Years in South-Central Polynesia by Thomas West, James Nisbet & Co, London, received at Bishop Museum Oct 26, 1893)

In June of 1846 – On making the land, as well as in starting upon a voyage, the crew enliven the occasion by chanting, in full chorus, one or other of their pleasing, though monotonous, Tauaalo, or sea-songs.When the fleet from Vava’u arrived, instead, however, of the rude tauaalo, the people, on the different canoes, were chanting the spiritual songs of Zion and the high praises of Jehovah.
From Moyle’s Tongan Music:

[Moyle 1987:18 – 28] From the time of Malaspina’s expedition (May 1793) onwards, a new type of European appeared, in the form of the permanent resident. Most were ship’s deserters or missionaries, and in either capacity were the first conveyors of what was to me a continual European presence lasting until the present day. The London Missionary Society (LMS) led the first missionary expedition to Tonga, dropping off seven men in 1797 from the Mission ship Duff, captained by James Wilson. Wilson returned soon after, spending more than four months at Tongatapu to ensure that the missionaries were settled in, and that the presence of two non-churchgoing deserters from another vessel already resident would not jeopardize the mission itself. During this period, he toured Tongatapu, and attended several ceremonies, including the funeral of the ruler of Tongatapu. Despite all precautions, however, the Tongan mission collapsed in less than three years, through the murder, desertion, or despondency of its members.
Although it failed, the LMS endeavor indirectly provided the impetus for the first of two outstanding personal contributions to Tongan ethnography. This came from George Vason and William Mariner.

Protestant (and later Roman Catholic) missionaries effectively supplanted maritime explorers and long-term beachcombers as the chroniclers of Tongan domestic and ceremonial life. However, the activities of the missionaries went beyond the mere chronicling of events, they were the first group of foreigners who set out (successfully) to change Tongan musical life.
The Wesleyan Mission’s musical contribution was not entirely negative; hand in hand with the new religion came a new music, in the form of British hymn tunes. Wilson notes that when the first missionaries arrived, they were requested by the ruler of Tongatapu to sing psalms for him. The first attempts to teach hymns to the Tongans appear to have been by Thomas Wright, a servant to the missionary Walter Lawry. These attempts lasted from 1822 to 1830, when the missionary printer William Woon arrived. Credited with a good singing voice himself, Woon noted in his journal soon after arrival that the other missionaries were…”anxious that I should do something to improve the singing among the natives… something should be done soon to make the tunes they sing more like the originals. Several of our excellent tunes are spoiled by the natives from singing them in a minor key; others are so completely metamorphosed that we scarcely know sometimes what tines they sing. The tunes composed in the major key are made completely minor, and such is the difference that sometimes their singing reminds me of some of our solemn dirges sung at funerals etc…

The pre-missionary ethnographical literature makes it clear that singing in parts was a feature of the indigenous music, although the melodic and harmonic content of the Christian hymns was evidently difficult to copy.

Tongan-composed hymns were not long in arriving and were evidently well received by Tongan and missionary alike. Such was the enthusiasm with which they were sung that a law was promulgated to limit rehearsals after ten o’clock. These early hymns were known as Hiva usu, and at present are sung only by the two churches dissentient from the Free Wesleyan Church of Tonga: the Church of the Chiefs (Siasi Tonga Hou’eiki) and the Church of Tonga (Siasi Tonga). It is evident that the practice was widespread in former times, certainly until the 1924 partial unification of the Free Wesleyan Church of Tonga and the Wesleyan Church.

The final outstanding feature of Tongan church music was the introduction in the 1860’s of a system of numerical notation by the Rev. Dr. J. E. Moulton, founder and first principal of Tupou College, and the composer of many hymn texts in Tongan. Discarding the tonic solfa in its original form when he found that the first two pitch names when sounded consecutively produced the Tongan word for Vagina, Moulton devised an innocuous variant form based on Tongan numerals.
Other Documentary Sources of Polynesian Choral Practice

Although scholarship in early practice of Polynesian choral music is available, it is in small amounts and widely dispersed. One notable source is the book by Richard Moyle, Tongan Music 1987.

[Moyle 1987:17] – One Tongan, Futa Helu, believes that, on the basis of his own ‘plausible approximations’ in modern Tongan of the text of a particular ancient song text, the very first arrival of people in the country was itself celebrated in a song which is still sung today. Although this represents an extreme example of the attempts to unravel the mysteries of ancient art forms, knowledge of the existence of these same art forms together with varying levels of executant ability in them is nationwide. With or without accompanying actions, song is believed to have always been an integral part of Tongan society.
Another source is the fine dissertation by Amy Ku’uleialoha Stillman, Himene Tahiti: Ethnoscientific and ethnohistorical perspectives on choral singing and Protestant hymnody in the Society Islands, French Polynesia 1991. 
In Savage Island by Basil Thompson [Thompson 1902:218] an appendix gives his take upon Tongan music.
The specimens of Polynesian music that have found their way into the text-books are, from Mariner downward, nearly all inaccurate. Written down by untrained musicians, they have afterwards been “faked” to bring them into line with our notation, and (infamy of infamies) harmonized!

Further speculations appear on page 225

From the examples it will be seen that the old Tongan scale is limited to the following notes: A, C, D, Eb, F (going up in the treble clef).
Americas





Russia





New Guinea





Philippines





Solomons





Vanuatu





Carolines





Guam





Java





Marshalls





Hawaii





Fiji





Tonga





Samoa





Cook





Tahiti





Gilbert





Tuamotu





Niuafo’ou





  Tafahi


Niuatoputapu





Vava’u





Late





Ha’apai





Tofua





Tongatapu





Eua





Ata





Ha’apai Group


 Enlargement





    Ha’ano


   Foa


  Lifuka


‘Uoleva


‘Uiha





Nomuka





Australia





Marquesas








